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The gripping Spanish horror movie
Rec (2007), directed by Jaume Bal-
agueró and Paco Plaza, tells the sto-
ry of Angela, a TV reporter and her
cameraman, who visit the local fire-
fighters to cover their work. As night
falls, there’s an emergency call from
a lady in a nearby building. Horri-
ble screams come out of one of the
apartments, but no neighbour has
a clue what’s going on. Angela, her
cameraman, and the firefighters
enter the cordoned-off building.
Once inside, a dreadful nightmare
unleashes: zombies have taken over
the place. And they are ravenous...

Rec is narrated in present con-
tinous, in the first person singular,
with only one camera (corre-
sponding to Angela’s cameraman)
to have viewers experience the
whole thing in real time. Such nar-
rative device informed the low-
budget Blair Witch Project (1999).
It not only makes viewers see what’s

happening only when the charac-
ters see it, but it’s also most ade-
quate to make great use of the off-
screen space. What you don’t see
can’t be worse than what you do
see. The feeling is that what you are
seeing is “real” because you see it
all, almost without editing.

Such realistic approach is ac-
companied by recognizable char-
acters to identify with, sustained
suspense and surprise in equal dos-
es, great-looking zombies, plenty
of gore, and bald sequences hard
to digest. 

Then came Rec 2 (2009), in which
the action takes up where the first
movie left off (as was the case with
Halloween, 1978; and Halloween
II, 1981). In Rec 2 a medical officer
and a SWAT team outfitted with
video cameras are sent into the
sealed off apartment to control the
situation.

And once again Jaume Balagueró
and Paco Plaza delivered not only
a more than decent followup, but
even some unnerving, gruesome
scenes that outdo the original. 

And now there’s Rec 3, which
takes place miles away from the
original location (or so we gather)
and is about zombies crashing a
wedding party and causing a
bloodbath among newlyweds and
guests. A superbly amusing and
creative concept, but in Rec 3 Plaza
seems to be lost. This is not to say
that Rec 3 is a bad movie — it is not
— but it’s a bit dissapointing, miss-
ing out on a great chance to expand
the franchise.

The first person singular ap-
proach is used only during ten min-
utes or so, and then you see it all
in a conventional manner — a third
person viewpoint. This is not good
news, in fact, because the same
gimmick has been used and
overused since The Blair Witch Pro-
ject that it has worn out by now. 

Paco Plaza has made important
decisions to make a similar yet dif-
ferent movie. His decisions, sadly
enough, are not the best.

The main difference is the tone:
this really doesn’t come accross as
a scary movie. It can scare you at

times, true, but that’s not the case
for the most part. Paco Plaza goes
for a more amusing and enter-
taining movie, and adds up a good
dose of humour and action se-
quences. But, at the same time, he
also wants to make it somewhat
terrifying and the mix never comes
together.

There’s yet another problem in
Rec 3: suspense and surprise do
not come in equal doses and they
are not really effective. There is, in
fact, little suspense, and this cer-

tainly is a flaw. Moreover, the char-
acters are cardboard cutouts. 

But it’s not all bad news. The
zombies look great, the humour
does work, some dialogue lines are
unexpectedly creative, the acting
is pretty good, and the vissual ef-
fects and makeup are excellent.
And there’s gore aplenty delivered
with precision and in a very splashy
fashion. Last but by no means least,
the film’s last two minutes or so are
just so cool that you may want to
see the film again.

UUNN  PPOOYYOO  RROOJJOO.. Woundrously
choreographed by Nicolás Poggi
and Alfonso Barón, Un poyo rojo
relies on humour, contemporary
dance and acrobatics to create a
dazzling show. Actors Luciano
Rosso and Alfonso Barón perform
stunts and play ad-lib following the
aural cue from an old radio set in
synch with a real show.

Other times, Luciano Rosso and
Barón create impromptu dance
steps based on previously choreo-
graphed movements alluding to
masculinity, eroticism, sports and
sexuality.

Rosso and Barón, both excellent
performers, come close to one an-
other and then jump back reject-
ing bodily contact. On other occa-
sions, they simply stare at one an-
other, profoundly disturbed by this
game of mirrors. The question
posed by Un poyo rojo is related to
identity: who you are and who the
person next to you really is. Fur-
thermore, why can’t the two be to-
gether as one while remaining in-
dividual at the same time?

With remarkable dance and act-
ing, Un poyo rojo is directed by
Hermes Gaido.

WWhheerree  &&  WWhheenn.. At teatro Del Per-
ro, Bonpland 800. Tickets $40. For
reservations:
www.alternativateatral.com

——————

EENN  LLAA  HHUUEERRTTAA.. Written and di-
rected by Mariana Chaud based on
texts by John Seymour. “When I
read Seymour’s book Guía prácti-
ca ilustrada para el horticultor au-
tosuficiente (Practical Guide for
Self-sufficient Vegetable Garden-

ers), with instructions on how to
run an organic, chemical-free veg-
etable garden, I realized that the
author was in fact putting forward
a new philosophy of life,” Chaud
explains.

Instead of growing her own veg-
etable garden, what Chaud did was
write a play for actors Moro Anghi-
leri and William Prociuk. In artis-
tic terms, Anghileri and Prociuk
couldn’t be more different, for the
former is expansive and extrovert-
ed, and the latter is subtler and in-
stropected.

Left alone in a farm house, a
woman decides to grow her own
organic vegetable garden. She’s aid-
ed by a man, and a bond starts to
develop in unison with the organ-
ic edibles.

WWhheerree  &&  WWhheenn. At Espacio Calle-
jón, Humahuaca 3759. Sundays at
7.30pm. Tickets $50 and $30.

——————

LLOOSS  BBAAGGRREESS..  The duo Los Sutot-
tos (Andrés Caminos and Gadiel

Sztrik) are well-known children’s
theatre performers, but this time
they are staging a humorous show
for adults.

Outrageously funny, Los bagres
is set in the seedy BA neighbour-
hood of Constitución. There’s two
men, Juan Carlos and Daniel, who
were dumped by the same woman.
The way they like to recall her, the
woman in question was a ravish-
ing beauty.

Trying to overcome their grief,
they decide to go fishing in the pol-
luted waters of the Riachuelo, but
the outing is not without incident:
they end up in the bottom of the
river. Los Bagres is directed by
Caminos and Sztrik, plus Fernan-
do Dopazo and Daniel Casablan-
ca.

WWhheerree  &&  WWhheenn.. At Ciudad Cultur-
al Konex, Sarmiento 3131. Tel: 4864-
3200. Saturdays at 10.30pm, Sun-
days at 8pm. Tickets $50 and $40.

——————

HHXXHH..  HHAAMMLLEETT  PPOORR  HHAAMMLLEETT..

Adapted, performed and directed
by Marcelo Savignone based on
Shakespeare’s play, HXH is defined
by Savignone himself as “a provoca-
tive reworking of the classic aimed
at multiplying the meaning of the
original.”

In HXH there’s this actor who re-
hearses Hamlet in his spare time.

The rehearsals increase the actor’s
delusion until fiction and reality
blend into an obsessive soliloquy.

WWhheerree  &&  WWhheenn.. At Ciudad Cultu-
ral Konex, Sarmiento 3131. Tel:
4864-3200. Thursdays at 8.30pm.
Tickets $50.

Identity relates to who you are and to who the people next to you really are
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Luciano Roso and Alfonso Barón in Un poyo rojo.

To be or not to be... it’s an individual decision
BY JUAN CARLOS FONTANA

For the Herald

THEATREGOERS’ CHOICE

A scene from the zombie movie Rec3.

BY PABLO SUÁREZ
For the Herald

Zombies crash a wedding party

Fishing in polluted waters: a scene from Bagres.
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